
Both o f these maker cultures have the1r limitations, then. The Make 
Magazine or Maker Faire vers1on really seems blind to the actual 
manufacturing of t hings, but it does at least open the door to a 
genuine popular culture about the materia l wo rld. The Brooklyn 
maker culture rea lly wants to get its hands dirty making things ra ther 

than just p laying with th ings already made. But it doesn't scale. It 
makes a fetish of the artisanal quality of the labor as another way of 
avo1cing the question of labor. 111 

r 



Cheryl L'Hirondelle (f"dA..,I" f1•q.•) 

a-P ldll ·' Lla. 't.b' 61r>'bU' C .. <lb'71 J • IICr'a. 'II' <l<l· 

Garnet Hertz, Lb a.J 7 17', l::>cr II\ 611·'1' Lla. ' llb'l1'. Lb 

li()'CL' b r7·<'' b-L LL' Cll · <i<f'' f'b ' b <kr•C7 ' '0'67\7·6 ·' 

ra. .,•6711·' PC C<"C7" i>c f-<i·fl"d'. 

Ln. c.,.•i\• i>L t>'t.r' Pi'-n'CL'? b~' t>'r &P r "i·<'' rP bP· 

<r"J'CL' i>•ll fl::l()<'JJ t> fl•q ·t.·a.. i>L P+ IIC::l"'17' i>L b 

<i<I''C7' LL'Cll· <i<f''f'b' P+ lll a"::>'CL' VdC t>'f' i>L bP' 

V I>'AP' d6·7' llNC<l·' abll· fl)f\,..o<l·' liP AP"'1·"CLP1 Ct\C; 

cfi•J· i>•11 ra. LL'CII· <i<f"rb ' t-p•q·6·a. La. b bP· 

a"::>'C::>r'. Lb C'CII· l ::><t p•ra.· bP' v {),"fli'-'' a-6·'V'. 

b~" <ll''7" bP <J::>"'17' ACA (ACADU <l.o'· ), Lr'a. ' lib' 

liP a-)o.L' Vb· lli1'CL' i•i,.· <J•> P"fl' PC <'PU' a.<J ·· b 

r~·r''. Lb. t•d· a-r"P' i>•11 Lr'a.'6ba. <'flY l!.C <C"ll, t>~' 

>d ll<l·fl"b·"::>fl' (German) fc. \P<L· ' (Japanese) 17b· 

<lb71 Jll·' (English) IICr'cr'llbUP, l:>a 'V·li<'L" PC o- •::>•cr'. 

d-P Lr:>.,;>-•e.u' ""' i>P bP ua. '<l' i>•t. ~;p ~;;>-&11''. 'Vdl' 

t>•r A<i·ll"' bP Cd'Cr'. ra. Co-l lit lll<"'bf'bU' Cal P+ b( 

<iJ•qL <I'P i>•ll A<i·fl"b·. 

Ln 11cL a-b <lr''C'. t>n V7b·' 6P 6-c::>·qL' .o::>qtl·<l·' 

I>P'Pa. ·' <lJ<l· ' Car' P+ M <r•cr' LL'C6· <i<r•rba. <l'P'bo-", 

1a.J'7 ll·'b" 'VdC<l· ' liP .C!"cr' ) Vb· Vll·'C<l·' PC <r•CI'' 

i>•tl <i·<di" 'Vb· PC Cfl<<"' <bl'<l <lal bo.<l·<l'b' 1::>a a.J7 

<i.<tC' IIC<C" . lldC t>'l' crLr::>.,f>'llU' i>•11 Llo. 'llba. b 

bo.ll·f'bUP i>•ll fi J r' .. <T' J\p•q·/;·Q. Vb· C<rl P~o.. llr' 

a. bf''C7 " a'::>CL' 1>'1' P+ lll .,•{).7<3·' 1>'1' PU<'r'"'u' l>()ab'. 

l::>u o-o.<i."dl" V7' b'()7 b ll·'CLtJ ll7d i>L LL'Cll· 

<i<r'rbo. ba. ' llr' 'J<lP'f''ll<l' ' t>'f' LPb·' ('0') r a. V7' ('1 '). 

t.7du llr''bU' <JP•rq• br d',. 

Heath Bunting &P P"Pa.·"<lJ<l·' i>L PERL Crn' f'"f'o.. 

tY <l)"'llb", 'Jb· bLr <l::>"b(L' i>L UNUX o-CV cri::>'U' M 

llrtlf>' lll 111\'llf'b n"' . P"/1' i>L bb"PU' 6Cia."U'' <l'> 

ll<l·ll"b'. r'a. PC <l·"dU!If> ' <l'> PC <l"Cll·', fa. LPb·' ll<' 

V7' b<l·<'Cl" llr' fll()r'' <lP'U'. LC·'f' bP d\<'f'bU' t>n 1>'1' 

P+ Ill "''1176·<'", PC LIU·Lb" a.J7, <l'<l'. <J'> <l'> \7()"1·? 

Vb· C<Tr' P+ llr' Ma.b·'. Co-r' P+ llr' <l::>''llb'? LC·' r PC 

t:.·Ct\r' VdC <JI-" r•C"t:.? 

<J'<J(• L "'ld' .6""1·' <l<l· llP ll·C::>"'1L' 'JdC b <J<C" 

i>L LL'CII · <i<r•rba. t>() Banff 2002, 'Vd'll'' bP Lr Lr"dCL" 

i>L b Lr'a. ' <lL' . l·"C" &P <lf' J'CII·" dCb' <l .. I<T<l·' 2003 

IMAA Ll ll· Ll <l·>ll·' 1>11 l>"bo. b <J <,"UP (Regina) P+ 

lllf>'bU'. C'C/1· Ct\"d" a.J7 <111·7 ' li<T'::l'Cll/ P+ 61 

ba.<J·<rr'. 

fl"'" ' 2003 i>L fl'::>o-'lll ·' cr7a.' <J<f'f'bo. (Skinning 

Our Tools) P'C·' o-Cr J' 'Jb· 'VdC <J;:.Io-<1·' <~.o.'liCJ'. o-Lf' 

1\P"b·a. c <117'C' IILr::>.,;:.'(L '. 'l dC 1> '1' alr Lr::> "Or>'IIU' b 

t>r''C7" b-L flp•q·ll·' C ' . Sara Diamond P+ t.t''b / P C<"C' 

P+ t:.U·ll ·a6·' CREE'' 'Vb· dCb' Cfl'd' Celia Pearce. Stephen 

Marsh 'Vb· Simon Penny P 6·f''l1Crb·'. 

r•r1 Pb·' bP <l·a' llba.a. • i>L llP bP <ldlb", l b P'( ·' 

<Jr J7cr' lldC bP· o-') 'CJLI·'Ca.<l·'. o-r\I·'C' <lllr" 67::>CL' 

<J.o•· . \ldr' IICL. \ldl \7llV·7'. 

Joseph Naytowhow .,•67<1·"1''111·' (translation) 




